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FORWARD 


This exhibition of the photographic work of Man Ray has 
three aspects. It presents to the public a comprehensive view 
of the artist’s work in a medium in which he is a major creat¬ 
ive figure of our time; it is selected from the collection of 
Arnold H. Crane which is one of two of the finest and most 
comprehensive of its kind in private hands; and it witnesses the 
special friendship which prevails between the collector and 
this particular artist. 

Arnold Crane’s Introduction, itself an homage to Dada, will 
amply testify to the latter aspect. That Man Ray has entrusted 
to the collector so many items which he had previously reserved 
to himself speaks of the relationship in the opposite direction. 

Arnold Crane, in addition to practicing law from a very busy 
Chicago office, lectures, writes and consults widely on the his¬ 
tory of photography. The rest of his time seems to be spent 
either in the enormous library on photography which threatens 
to inundate his apartment, or in the field somewhere searching 
oat additions to his continuously growing collection, an activ¬ 
ity still not so easy in an area where few yet have so seriously 
ventured. 

Man Ray is clearly among the form-givers of the Twentieth 
Century. An original contributor to the Dada movement which 
along with its successor Surrealism, is increasingly recognized 
as ancestral to much of what is going on today, he numbers 
among other achievements that of being the first to fully uti¬ 
lize the medium of photography toward abstract ends. This, 
primarily, led us to the choice of the term photo graphics in 
the title of the show - - suggesting at once the artist’s full use 
of the traditional aspects of the medium and his destruction 
of the conventional boundaries with other graphic means. 


Our thanks are due to Fred Parker, then Curator of Photography 
at the Pasadena Art Museum; To Kathryn Kearney, Curatorial 
Assistant, Thomas Beckman, Registrar, and J. Eugene Felsch, 
Director of Presentation, of the Art Center staff; and to Mrs. 
Robert Fine, chairman of our Photography Council, for their 
important roles in bringing everything together and launching 
the venture. We are most grateful to Mr. and Mrs. Arnold H. 
Crane, not only for much assistance in formulating the exhib¬ 
ition, but also for parting with their treasured holdings for such 
an extended period of time. 


Tracy Atkinson 
Director 

Milwaukee Art Center 




RENAISSANCEMAN 


Approximately 200 meters from Place St. Sulpice, in the 6 e 
Arrondissement of Paris, the last Dadaist is still active in his 
atelier; an atelier that was once, according to legend and 
Man Ray (synonymous, for he is a viable legend) , 
inhabited by one of the Three Musketeers. This atelier, 
divided into rooms by hanging drapes, curtains, painted 
screens, his lampshade spiral, a desk, couch, some Bauhaus 
chairs, bare light bulbs, a salamander heater, and Juliet, his 
totally devoted wife, has been Man’s home since his return 
to France in 1951 (he fled the Germans and returned to the 
U.S. to take up residence in California after the invasion of 
France in 1940). 

What is Man Ray? What is Dada? Man Ray is Dada! Dada 
is Man Ray! His “Enigma of Isadore Ducasse,” the canvas 
wrapped and tied sewing machine that hid even the found 
object, the dadapiece, is much like Man Ray himself. 82 
plus years old, his mind rains supreme, excising each of his 
life’s moments into a multi-media meaning (i.e. Dancer/Dan¬ 
ger, Paint Pain, Champs deliceux). 

He was delivered in Philadelphia, moved to New York to 
become a draughtsman/artist. From there to Ridgefield, 
New Jersey and his first, and America’s first, dadacreation, 
“The Ridgefield Gazook’’, born out of his collaboration 
with Kreymborg and Wm. Carlos Williams. However, the 
historical facts of his life can be read in chronologies, Dada 
Documents and Surrealist Publications, but here I want the 
reader/viewer to get a feeling of the Now Man, and feel his 
vital presence. 

During my numerous trips to Paris over the past five years, 
my Dadafather has made Paris light for me. Our meetings 
generally begin and end at his atelier, Man meeting my wife 
and/or myself at his door smoking a cigar — complete with 
an elegant cane, a beret, and at times a pair of sunglasses, 
sans one lens, which he says is the “most practical kind and 
one I’m thinking of patenting”, for all weather. 


Originally I came to him as a photographer doing a project which 
consisted of documenting the great living photographers photo¬ 
graphically and on tape for use in a book which I am intending 
to do. We were introduced through a mutual friend with whom 
I spent some time prior to an auction of the Tristan Tzara col¬ 
lection in Berne in 1968. With the introduction, I telephoned 
Man in Paris and he agreed to give me one half hour of his time. 

I arrived in Paris the day after the street riots of 1968 ended, 
amid the odor of tear gas still permeating the June air on the 
Boulevard St. Germain. No cabs were available from Invalides. 

A bag of cameras, lenses and a tape recorder gets heavy during 
a 2 1/2 mile trek! But I managed to arrive at his atelier 
on time — and the interview/shooting session is still going on. 

My wife and I returned to Paris some two months later and the 
collection began. Juliet rarely left his side during our meetings, 
always helping to maintain a bit of lightness between an his¬ 
torian/collector and his object of worship (I’ve never been 
accused of loving a false God!). Much of what took place is, 
of course, private. However, though Man always wanted to be 
known as a painter, he fully understood my interest in his 
photographic works. He further knew that I intended to 
create one of the most comprehensive exhibitions of his photo¬ 
graphic works and accordingly, he agreed to my purchase of 
his personal holdings (his own archives and his vintage works 
which he had retained through the years, including most of 
his exhibition from the 1962 Bibliotheque National show en¬ 
titled “Man Ray, L’Oeuvre Photographique, ” consisting of 
76 items, including photographic works, documents and 
books). That, coupled with other materials I had managed 
to collect by my own searchings, enabled this show to take 
its present form — the most complete amalgam to date of 
the mysterious filmings of Man’s mind. 





Among the items in this exhibition: 

The Rayograph^ an impression left upon the photographi¬ 
cally sensitive paper representing the presence of transparent, 
translucent and opaque materials laid upon or over the paper, 
which is then exposed to light. He was not the first to engage 
in negativeless photography. Schad in 1918 had made “Schado- 
graphs” and Bayard and Talbot in 1839 had made “Photogenic 
Drawings”, as did Anna Atkins a few years later, by laying flat 
laces and feathers upon light sensitive papers. Man told me Tzara 
saw his Rayographs in 1922 and cried “Man, these are Dada.” 

The Rayographs were later published in the volume “Les 
Champs deliceux ”, and Tzara took this volume to Moholy 
at the Bauhaus. 

Sibyl Moholy-Nagy, Moholy’s widow, who herself died last year, 
told me that Moholy had told her he had begun experimenting 
with the Photogram prior to ever seeing anything of Man Ray’s. 
However, whether one saw the other’s work is unimportant, as 
their art differs as do the drawings of Klee and Kandinsky. 

Ihe_Sojarization: the negative when partially developed is 
flashed with light, giving a reversal effect in some of the por¬ 
tions. 

IhsJ^ortrajts: Man would take several exposures of each subject, 
extending his genius into each exposure and more often than not 
using only a portion of his negative to make the final print. 

The Collage: Though he made several montages, (see Barbette 
and Duchamp with his unfinished glass superimposed, and the 
Parfum vial on the cover of New York Dada, and Tristan Tzara 
atop the ladder in ’22) his only photographic collage is in this 
exhibition. 

Cojor: He was an experimenter and in his rare color works he 
frequently sought satisfaction in non-reality. 


Man never wished to become commercial, and success only drove 
him on to new horizons — to paint, sculpt, photograph, create and 
write — truly a Renaissance Man. 

“I photograph what I do not wish to paint and I paint that which 
I cannot photograph” is one of Man’s answers to a question re¬ 
lating to his work. 

My dear friend and Dada Expert and Dada Godson of Richard 
Huelsenbeck, Timothy Baum, refers to Man as a “Pixie”. He 
certainly is not an ordinary mortal, in his 80’s, beginning most 
mornings with appointments with editors who want to do “yet 
another edition” of etchings, still another publisher who wants 
to do “another” article or monograph, a call from “Teeny”, 
Duchamp’s widow, a letter from Max (Max Ernst [he and his 
wife Dorothea Tanning were married in a double ceremony 
with Man and Julie in California in 1946]), a collector or 
two, lunch at Le Tois Canettes or La Cupole, then an after¬ 
noon of the same — appointments. He complains of being 
tired, but his activities and energy belie his words. 

To know Man is to love him. The Dada World Loved/Loves 
Him, as Do/Did the Surrealists. 

What/Why is Man to be revered? Perhaps, we are seeing yes¬ 
terday when we look at today. The happenings of today, the 
creative artists using the photographic media — Rauschenberg, 
Warhol, the students discovering the Photogram/Rayograph, 
and the creative colorists — all go back to DADAMAN. He 
was the “break away”, the artist who did the New/Nus every 
day of his life, the maker of masks who lived in his own world, 
rejecting the sterility of the Secessionists and their self-ordain¬ 
ed realities, one of the founders of Dada in America, first in 
Ridgefield and later with Duchamp, Rube Goldberg, Stieglitz 
and others in New York, one of the last friends of Atget, the 
master of Bill Brandt and Berenice Abbott, the lover of Kiki, 
and perhaps most important, the Man who eyed the metronome. 
Life to Man is a double entendre. To understand all within 







just a piece of Man is to understand the Man of peace. To 
him “all artists are sacred. One has not a right to criticize 
another’s art.” A friend of Picasso, he has photographed 
most of the Dada poets and painters, the Surrealists in their 
super-live world saying the world is madness and they are 
real. 

I was asked about Man’s stature in photographic history. Man 
was once asked, “What do you think of the Renaissance paint¬ 
ers?” He replied, “Ask them what they think of me - their 
answers would be more interesting.” Any artist who could 
execute drawings such as “Femme Portative” and “Sade” 
in Les Mains fibres or his Aerograph drawings, or his “Rope 
Dancer”, or the solarized nude photograph reclining in this 
exhibition, or the magic of his rarely known landscapes does 
not need his status defined. He is but a genius — semen to 
the world of art/photography/art — the worlds, I hope, 
never again to be separated. 

Forget the “photographic world”! All photographs should 
be included in the art world! For is not the artist now attempt¬ 
ing to paint a photograph? 

Man is one of the cornerstones of all that has happened in 
art the past number of years. He was/is an innovator, a 
circuit breaker who shunted the current from Mazda to 
Mercury. He was the first man to walk on Saturn, a giant 
step for the world of art. 

Perhaps we will be even better able to evaluate him in another 
80 years when he reaches 162+. Then he’ll be attending the 
opening of his latest retrospective at the New Museum of the 
Atlantic two miles off the coast of New York City and two 
miles down. And he’ll still be complaining of the dampness, 
wearing his beret, cane and one lensed sunglasses and his 
“Pixie” smile — We love you Man! 


These prints, as all of his works, exist as unique examples, 
or at most a handful of prints ( excluding Rayographs — 
which are always unique — unless published in book form , 
as was Eiectricitie ), and rarely was more than one example 
of any print ever signed and dated by Man, as, unlike other 
photographers of his time, he was universal - involved in 
all of the arts - and had no need or desire to make his 
photographs public or place them in the hands of any but 
his intimates. 


Arnold H. Crane 




CATALOGUE 


RAYOGRAPHS 

1. Glass Handles, 1922 9 3/8 x 7 

2. Hand with Egg, 1922 9 3/8 x7 

3. Photo of Kiki, 1922 9 3/8 x7 

4. Matches, Ring and Cone, 1922 9 5/16 x 7 

5. Banjo, 1923 19 3/8 x 15 7/16 (sight) 

6. Cigarettes, 1923 9 13/16 x 7 7/8 

7. Perfume Bottle-Lighter, etc., 1923 1 1 11/16 x 9 7/16 

8. Shoe Tree, 1923 11 3/16 x 9 3/8 

9. Spring and Matches, 1923 11 9/16 x 9 3/8 

10. Gears and Gauze , 1924 11 3/16 x 9 

11. Gun with Alphabet Squares, 1924 11 9/16 x 9 3/16 

12. Face and Net, 1924 15 7/16 x 11 9/16 

13. Shavings with Net, 1924 15 5/8 x 11 3/4 

14. Hand and Flower, 1925 1 1 1/2 x 9 1/4 

15. Wooden Figure, 1925 11 1/2 x 9 1/4 

16. Letters of alphabet representing the Trinity of Marcel Duchamp, 

Man Ray, Robert Desnos, 1926 9 7/16 x 7 1/16 

17. Music Stand, 1927 11 7/8 x 9 13/16 

18. Necklace and Bracelet, 1927 9 x 6 7/8 

19. Playing Cards, 1927 9 7/8 x 1 1 7/8 

20. Snake Skin, 1927 11 3/4 x 9 7/8 

21. Scissors and Cut Paper, 1927 9 15/16 x 11 13/16 

22. 1927, 1927 11 13/16 x 9 15/16 

23. Bijou Pour Else Triolet, 1928 9 x 6 7/8 

24. Smoke, 1928 9 5/8 x 7 13/16 

25. - 34. from the album ELECTRICITE, 1931 

25. Untitled 10 1/4x8 1/16 

26. Le Monde 10 1/4 x 8 1/16 

27. Salle a Manger 10 1/4x8 1/16 

28. LaMaison 10 1/4x8 1/16 

29. Le Souffle 10 1/4x8 1/16 

30. Salle de Bain 10 1/4 x 8 1/16 

31. La Ville 10 1/4 x 8 1/16 

32. Lingerie 10 1/4 x 8 1/16 

33. Cuisine 7 3/4 x 10 1/4 

Measurements are in inches, height preceeding width. 

Discription for identification only - not Man Ray titles. 


34. Untitled 10 1/4x8 1/16 

35. Phonograph Record/Radar Screen, 1933 11 5/16 x 9 

36. Fashion Rayograph for Harper’s Bazaar, 1935 11 3/4 x 9 1/16 

37. Toy Planes, 1945 11 11/16 x 10 1/4 

38. Solarized Hand, 1946 7 9/16 x 9 9/16 

39. - 45. Untitled Rayographs from the album 

12 RA YOGRAPHS/1921-1928, 1963 

39. 1 1 3/8 x 8 5/8 

40. 11 3/8 x 8 7/16 

41. 11 7/16 x 8 1/2 

42. 11 7/16 x 8 1/2 

43. 10 1/2 x 8 7/16 

44. 11 7/16 x 8 7/16 

45. 11 7/16 x 8 1/2 

46. 11 7/16 x 8 1/2 

47. 11 5/16 x 8 1/4 

48. 11 7/16 x 9 1/16 

PHOTOGRAPHS 

49. Duchamp, 1919 9 9/16 x 7 1/4 (oval) 

50. Duchamp as Rrose Selavy, 1920 8 13/16 x 6 15/16 

51. Stella and Duchamp, 1920 9 3/8 x 7 1/16 

52. Head with Cigarette, 1920 8 3/4 x 6 5/8 

53. Head with Cigarette, 1920 2 3/4 x 2 3/8 

54. Nude, 1920 3 3/16 x 4 T/2 

55. Georges Braque with Hand on Hip, 1922 8 3/4 x 6 3/8 

56. Gertrude Stein and Alice B. Toklas, 1922 6 5/8 x 8 5/8 

57. Tristan Tzara on Ladder, 1922 4 7/16 x 3 1/2 

58. Marcel Proust, 1922 5 15/16 x 7 7/8 

59. Surrealist Portrait Looking Through Glass Case, 1922 4 5/8 x 3 1/2 

60. Eiffel Tower - Abstract, 1922 11 1/8 x9 

61. Le Cannet, Paysage du Midi, 1923 10 1/8 x 8 3/8 

62. Erik Satie, 1923 11 3/4 x 9 3/8 

63. Cocteau Sitting, 1925 9 x 6 7/8 

64. Kiki Standing Nude, 1925 1 1 x 5 5/8 

65. Kiki Standing Nude, 1925 8 15/16 x 6 1/2 

66. Kiki Standing Nude, 1925 11 1/8 x 7 7/16 
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67. Kiki Standing Nude, 1925 11 1/8 x 7 7/16 

68. Kiki Standing Nude, 1925 10 7/8 x 6 3/4 

69. Sunflower with Bee, 1925 11 3/4 x 9 

70. Barbette, 1926 8 1/2 x 6 3/4 

71. Gertrude Stein and Sculptor Jo Davidson, 1926 11 1/2 x 9 1/4 

72. Sinclair Lewis with Hands on Face, 1926 9 1/8 x 6 3/4 

73. Tristan Tzara, 1926 11 1/2 x9 

74. Kiki Nude (taken with box camera), 1927 6 3/4 x 5 1/8 

75. Tree Trunk, 1928 11 5/16 x 9 1/16 

76. Still for L’Etoile de Mer, 1928 9 x 11 5/8 

77. Nude with Corset, dated both 1929 and 1930 1 1 9/16 x 8 5/8 

78. Reclining Nude, dated both 1929 and 1935 10 1/2 x 14 7/8 

79. Rear End, 1930 9 3/8 x 7 1/8 

80. Georges Braque, 1930 11 3/4 x 9 1/16 

81. Group Portrait of the Surrealists, c. 1930 4 7/8 x 7 3/16 

82. Eiffel Tower, 1930? 9 7/16 x 7 1/16 

83. Fashion Photograph for Harper’s Bazaar, 1936 1 1 5/16 x 8 15/16 

84. Self Portrait with Camera, 1932 11 1/2 x 9 

85. The Life Mask, 1932 8 7/8 x 11 3/4 

86. Eyes with Glass Tears, 1933 9 x 11 5/16 

87. Brancusi, 1933 9 1/4 x 6 3/4 

88. Young Man, 1933 9 3/4 x 7 1/2 

89. Mathematical Equation, 1934 11 3/4 x 9 1/16 

90. Mathematical Equation, 1934 9 1/4 x 11 1/2 

91. Mathematical Equation (Perspective d’un Cube, 

d’une Sphere, et d’un Cylindre), 1934 11 11/16 x 9 1/4 

92. Mathematical Equation (Polyedres), 1934 
11 7/16 -3/4 x 8 1/2-7/8 

93. Banana Top, 1935 9 3/8 x 6 13/16 

94. JoanMiro, 1936 9 x 6 7/8 

95. Yves Tanguy, 1936 9 1/8 x 6 15/16 

96. Giacometti, 1938 9 x 6 13/16 

97. Bridge at Orleans, 1938 7 1/8 x 11 11/16 

98. Two Female Nudes with India Ink Drawing, 1941 13 7/8 x 10 7/8 

99. A Day and Night, 1941 9 5/8 x 7 3/4 

100. Leaf, 1942 9 1/2 x 7 7/8 

101. With Shoes, 1942 13 3/16 x 10 1/4 

102. WithoutShoes, 1942 13 9/16 x 10 1/2 

103. Juliet Climbing Out of Swimming Pool, 1943 13 1/2 x 10 9/16 

104. Enough Rope, 1944 13 9/16 x 105/8 


105. Self Portrait Working in Studio, 1944 9 3/4 x 8 3/4 

106. Henry Miller with Nude Model, 1945 9 7/8 x 8 7/8 

107. Henry Miller with Nude Model, 1945 9 7/8 x 8 7/8 

108. Dancer - Soft Focus, 1945 13 1/2 x 9 

109. Masks, 1946 6 1/16 x 4 3/4 

110. Flower with Pistil, 1946 9 7/8 x 7 15/16 

111. Self Portrait with Beret, 1946 13 5/16 x 10 3/8 

112. Juliet with Veil, 1948 9 15/16 x 8 

113. Pre-Columbian Vase, 1940’s 14 x 11 

114. Ruth, Roses and Revolvers, 1940’s 9 3/4 x 7 3/4 

115. What is Insanity? A Clock That Forgets to Run Down, 1940’s 
7 7/16 x 9 13/16 

116. Wooden Models, 1940’s 7 11/16 x 9 5/8 

117. Juliet, Bas Relief, 1953 6 1/2 x 4 1/2 

118. Arnold Schoenberg 11 3/4 x 9 5/8 

119. Beach at Cannes 8 1/4 x 11 5/8 

120. Coarse Grained Portrait 9x11 11/16 

121. Duchamp Playing Chess with Raoul De Roussy 1925 6 1/2 x 8 7/8 

122. Duchamp with Large Glass 6 5/8 x 4 3/4 

123. Female Figure, Back View, Textured 13 5/8 x 10 3/16 

124. Fly 7 11/16 x 9 11/16 

125. F or Emak Bakia 6x8 

126. Juliet 13 7/8 x 10 7/8 

127. Le Violon d’lngres (copy of the 1924 original) 9 3/4 x 7 5/8 

128. Le Corbusier 8 7/8 x 6 5/8 

129. Mask of Woman 13 15/16x10 11/16 

130. Nude with Hands Behind Head 11 11/16 x 9 

131. Nude with Lamp Fixture 11 3/4 x 8 13/16 

132. Nude with Window 9 7/16 x 8 3/16 

133. Picasso 9 7/8 x 7 3/8 

134. Reflecting Globe with Building 6 7/8 x 9 1/8 

135. Ruins — Chateau dun 7 5/8 x 115/8 

136. Self Portrait V, 15/20 13 1/8 x 9 15/16 

137. Sinclair Lewis 9 1/8 x 6 7/8 

138. Shadows with Solarization, Self Portrait 9 7/8 x 7 7/8 

139. Solarized Lillies 113/8x8 15/16 

140. Solarized Lillies 9 3/4x7 11/16 

141. Torso 13 5/8 x 10 5/8 

142. Tristan Tzara with Monocle 9 15/16 x 7 3/8 










COLOR PHOTOGRAPHS 


143. First Color Trial - Outlined by Hand, dated both 1930 and 1932 
7 3/4 x 5 3/8 

144. Mile. Athanasion - First Color Portrait, dated both 1930 and 1933 
10 5/8 x 8 1/4 

145. Color Still Life (Minotaure), 1933 12 x 9 1/4 

146. — 152. Color proofs for the cover of MAN RA YIPHOTO- 

GRAPHIES11920-1934, PARIS, 1934 

146. 14 x 9 1/4 

147. 15 x 11 1/16 

148. 13 13/16 x 9 1/4 

149. 13 7/8 x 9 1/4 

150. 12 3/16 x 9 1/8 

151. 11 13/16 x 9 1/16 

152. 15 x 11 

CLICHES VERRE 

153. Abstract, 1917 4 11/16 x 6 1/16 

154. Musicians, 1917(1/2) 15 9/16 x 117/16 

155. Umbrellas, 1917 6 7/8 x 4 7/8 

156. Still Life, 1924 (4/5) 8 x 10 1/2 

PHOTO-COLLAGE 

157. Collage-fan, 1942 11 x 13 7/8 

MISCELLANEOUS 

159. New York Dad a, 1921 

three double page spreads: each 20 x 14 3/4 

161. Photograph made by Ernest Hemingway using Man Ray’s camera. 

162. Duchamp ( Star Shaved on Head ), 1921 3 7/8 x 3 3/8 

163. Self Portrait with Chess Pieces ( dedicated to Hans Arp ) 1921 
7 1/2x5 1/2 

164. Philippe Soupault, 1922 4 3/4 x 3 7/16 

165. Chadovrne, 1928 8 3/4 x 6 3/4 


166. Life Mask of Man Ray, 1932 11 11/16 x 9 

167. Picabia, 1933 9 3/8 x 6 5/16 

168. Picasso and Kasbea, 1935 (postcard) 3 7/16 x 5 7/16 

169. Max Ernst, 1937 6 11/16 x 4 1/4 

170. Cocteau, 9 1/16 x 6 7/8 

171. Countess Maria Cassatti (Between Horses), 6 1/16 x 4 1/8 

172. Stravinsky, 9 1/16 x 6 13/16 


















Gears and Gauze, 1924 



Lingerie 











Face and Net, 7 924 





























Henry Miller with Nude Model, 1945 






















Umbrellas, 1917 



















































































Picasso 



Yves Tanguy, 1936 








CHRONOLOGY 


1890 Man Ray born in Philadelphia, August 27th. 

1897- His family moves to Brooklyn, and having made a 

1911 colorful copy of a newspaper photograph of the battleship 
Maine, he decides to become an artist. 

Learns to play chess. 

After graduation from high school, finds work as a 
commercial artist with a firm of map and atlas pub¬ 
lishers. 

Exposed to modern art at Alfred Stieglitz’ Gallery 291. 

1912 Attends life-drawing classes, notably those at the Ferrer 
Center, New York. 

1913 At the Armory Show Man Ray discovers works by 
avant-garde artists and is influenced by Cubism. 

Moves to Ridgefield, New jersey, which becomes a small 
artists’ colony. 

Forms liaison with Adon Lacroix (Donna Loupov). 

1914 Man Ray and Adon Lacroix marry. 

1915 He resolves to give up painting from nature in favor of 
man-made sources that in themselves have no esthetic 
interest. 

Publishes the single issue of The Ridgefield Gazook, 
the first American Dada publication. 

Acquires a camera for photographing his paintings. 

Meets Marcel Duchamp — the beginning of a life-long 
friendship. 

First one-man exhibition (paintings and drawings), Daniel 
Gallery, New York. 

Returns to New York. 

1916 Begins “Revolving Doors” series of collages. 

Represented in Forum Exhibition of Modern American 
Painters, New York. 

One-man exhibition of paintings and drawings, Daniel 
Gallery. 

1917 Represented in the first exhibition of the Society of In¬ 
dependent Artists, of which he is a founding member. 

1918 Begins series of “Aerographs”, airbrush paintings with 
soft, abstract patterns. 

1919 One-man exhibition of paintings, Aerographs, drawings and 
collages, Daniel Gallery. 


1920 Man Ray and Adon Lacroix separate. 

He quits job with map and atlas publishers and attempts 
to support himself by commercial photography. 

Katherine Dreier, Duchamp and Man Ray found the 
Society Anonyme, the first museum of contemporary art 
in New York (the collection is now at Yale University). 
Designs first chess pieces: simple, geometric shapes. 

1921 Man Ray and Duchamp edit the single issue of New York 
Dada. 

Represented \r\ Salon Dada, Exposition Internationale, 

Galerie Montaigne, Paris — the last major Dada show. 

Leaves for Paris, where, through Duchamp, he meets the 
Dadaists. 

First one-man exhibition in Paris (works from 1914- 
1921), Librairie Six. 

1922 Begins to devote much of his time to commercial photo¬ 
graphy. 

Through a darkroom error, Man Ray accidentally invents 
the Rayograph, an abstract, cameraless photograph created by 
placing three-dimensional objects on sensitized paper which 
is then exposed to light. The process was developed simul¬ 
taneously by the Hungarian Constructivist Laszlo Moholy- 
Nagy. Four years earlier, the German Dadaist Christian 
Schad had explored the same idea using two-dimensional 
forms. 

Publication ofZ.es Champs de/iceux , an album of 12 Rayo- 
graphs; preface by Tzara; Societe Generale d’lmprimerie et 
d’Editions, Paris. 

1923 Man Ray makes his first film, Le Retour a /a Raison (The Re¬ 
turn to Reason). 

1924 Publication of Man Ray, the first monograph on his work, by 
Georges R ibemont-Dessaignes; Gallimard, Paris. 

1925 Represented in Exposition, La Peinture Surrea/iste, the first 
group exhibition of the Surrealist painters, Galerie Pierre, 
Paris. 











1926 One of the two inaugural exhibitions at the Galerie Surrealiste, 
Paris, is a retrospective of Man Ray’s paintings, Rayographs, 
collages and objects from 1908-1921. 

Represented in International Exposition of Modern Art , arranged 
by the Society Anonyme, Brooklyn Museum. 

Makes the film Emak Bahia (Leave Me Alone), completed 1927. 

1927 First American showing of his photographs, in a one-man 
exhibition of paintings and photographs, Daniel Gallery. 

1928 Makes the film L 'Etoile de Mer (Star of the Sea). 

One-man exhibition, Galerie Surrealiste. 

1929 Makes the film Les Mysteres du Chateau de Des (The Mysteries 
of the Chateau of the Dice). 

One-man exhibition of paintings and Rayographs, Galerie Quatre 
Chemins, Paris. 

One-man exhibition, Galerie van Leer, Paris. 

One-man exhibition, Myrbor Galerie, Paris. 

1930 Represented in the exhibition Collage, Galerie Goemans, Paris. 

1931 One-man exhibition of photographs, Galerie Alexandre III, 
Cannes. 

Publication of E/ectricite, an album of 10 Rayographs; pre¬ 
face by Pierre Bost; Campagnie Parisienne de Distribution 
d’Electricite, Paris. 

1932 Represented in Exposition Retrospective Dada, 1916-1932, 
Galerie de I’lnstitute, Paris. 

Represented in Surrealist Exhibition, Julien Levy Gallery, 

New York. 

One-man exhibition, Galerie Chez Dacharry, Paris. 

First exhibition in America devoted solely to his photographs, 
julien Levy Gallery. 

One-man exhibition, Galerie Vignon, Paris. 

1934 Publication of Man Ray/Photographies/1920-1934, Paris, 
an album of photographs and Rayographs; edited by James 
Thrall Soby; Cahiers d’Art, Paris; Random House, New York. 
First one-man exhibition of his photographs in England, Lund 
Humphries and Co., London. 


1935 Publication of Facile, 13 photographs by Man Ray, poems by 
Paul Eluard; Editions G.L.M., Paris. 

One-man exhibition of photographs and Rayographs, Wadsworth 
Atheneum, Hartford, Connecticut. 

One-man exhibition of photographs, Lund Humphries and Co. 
One-man exhibition of drawings and photographs, Art Center 
School, Los Angeles. 

One-man exhibition of paintings and Rayographs, Galeria Adlan, 
Barcelona. 

One-man exhibition of paintings and objects, Galerie aux Cahiers 
d’Art, Paris. 

1936 Represented in International Surrealist Exhibition, New Burlington 
Gallery, London. 

Represented in Fantastic Art, Dada, Surrealism exhibition, The 
Museum of Modern Art, New York. 

One-man exhibition of drawings, Valentine Gallery, New York. 

1937 Exhibition: Trois Peintres Surrealistes: Rene Magritte, Man Ray, 
Yves Tanguy, Palais des Beaux-Arts, Brussels. 

Publication of La Photographie n’estpas Fart, an album of 12 
photographs; preface by Andre Breton; Editions G.L.M., Paris. 
One-man exhibition of drawings, Galerie Jeanne Bucher, Paris 
Publication of Les Mains Fibres, 65 drawings by Man Ray, poems 
by Eluard; Jeanne Bucher, Paris. 

1938 Represented in and designs lighting for Exposition Internationale 
du Surrealisme, Galerie des Beaux Arts, Paris. 

1939 One-man exhibition, Galerie de Beaune, Paris. 

One-man exhibition, The London Gallery, London. 

1940 Man Ray leaves Nazi-occupied France, returns to America, 
settles in Hollywood. 

Forms liaison with Juliet Browner. 

1941 One-man exhibition of paintings, drawings and Rayographs exe¬ 
cuted before 1930, M.H. de Young Museum, San Francisco. 
One-man exhibition of paintings, drawings and Rayographs, 

Frank Peris Gallery, Los Angeles. 

1943 One-man exhibition of paintings, drawings and Rayographs, 

Santa Barbara Museum of Art. 

1944 One-man exhibition of paintings, drawings, photographs and 
Rayographs from 1913-1944, Pasadena Art Institute. 



1945 One-man exhibition of paintings, drawings, Rayographs and 
objects, julien Levy Gallery. 

One-man exhibition of paintings, drawings, photographs and 
Rayographs from 1913-1945, Los Angeles County Museum of 
History, Science and Art. 

1946 Man Ray and Juliet Browner marry in a double ceremony with 
Max Ernst and Dorothea Tanning. 

One-man exhibition of objects, Circle Gallery, Los Angeles. 

1947 Represented in Fifty-Eighth Annual Exhibition of American 
Painting and Sculpture, Abstract and Surrealist American Art, 
The Art Institute of Chicago. 

1948 Represented in Schools of 20th Century Art exhibition, 
Modern Institute of Art, Beverly Hills. 

One-man exhibition of paintings, drawings, photographs, 
objects, chess sets and books, Copley Galleries, Beverly 
Hills. The Gallery publishes To Be Continued Unnoticed — 
“some papers by Man Ray in connection with his exhibition, 
December, 1948” and Alphabet for Adults, a book of draw¬ 
ings. 

1951 Represented in Abstract Paintings and Sculpture in Ameri¬ 
ca exhibition, The Museum of Modern Art, New York. 

Man Ray returns to Paris, no longer practices commercial 
photography. 

First one-man exhibition after return (paintings and photo¬ 
graphs) is at Galerie Berggruen, Paris. 

1953 One-man exhibition of paintings from 1913-1924, Paul 
Kantor Gallery, Los Angeles. 

1954 One-man exhibiton of paintings and objects, Galerie Fursten- 
berg, Paris. 

1956 Exhibition: Trois Peintres Surrealistes (Max Ernst, Man 
Ray, Dorothea Tanning), Musee de Tours. 

One-man exhibition of paintings and objects, Galerie 
L’Etoile Scellee, Paris. 

1958 Represented in Dada exhibition, Kunstverein fur die 
Rheinlande und Westfalen, Dusseldorf. 

1959 Represented in Exposition Internationale du Surrea/isme, 
Galerie Daniel Cordier, Paris. 

One-man exhibition of drawings, Mayer Galleries, New York. 


One-man exhibition of paintings, drawings, collages and ob¬ 
jects, Galerie Rive Droite, Paris; Alexander lolas Gallery, New 
York. 

One-man exhibition of paintings, drawings, collages and ob¬ 
jects, Galerie Larcade, Paris. 

One-man exhibition of paintings, drawings, photographs, Rayo¬ 
graphs, objects and books from 1908-1959, I nstitute of Con¬ 
temporary Arts, London. 

1960 One-man exhibition of paintings and drawings from 1912- 
1946, Esther Robles Gallery, Los Angeles. 

One-man exhibition of photographs, Photokina, Cologne. 

1961 Awarded Gold Medal, Photography Biennale, Venice. 
Represented in The Art of Assemblage exhibition, The 
Museum of Modern Art, New York. 

1962 One-man exhibition of photographs and Rayographs, Biblio- 
theque National, Paris. 

One-man exhibition, Galerie Rive Droite. 

1963 Publication of Seif Portrait, Man Ray’s autobiography; 

Little Brown and Company, Boston; Andre Deutsch, London 
(French edition: Gallimard, Paris, 1964). 

Publication of Portraits, a book of Man Ray’s photographs, 
preface by L. Fritz Gruber; Sigbert Mohn Verlag, Gutter- 
sloh, West Germany (French edition: Editions Prisma, 

Paris, 1964). 

One-man exhibition of Rayographs executed before 1929, 
LGA-Ausstellung, Stuttgart. 

One-man exhibition of paintings, drawings, Rayographs, ob¬ 
jects, chess sets and books, University Art Gallery, Princeton 
University, Princeton, N.J. 

One-man exhibition of paintings executed before 1950, Cor¬ 
dier & Ekstrom, Inc., New York. 

One-man exhibition of photographs and Rayographs, Amiens 
Museum. 

One-man exhibition of paintings, Cavendish Gallery, London. 

1964 Represented in Le Surrealisme: Sources-Histoire-Affinites 
exhibition, Galerie Daniel Cordier. 

One-man exhibition of objects from 1920-1964, Galleria 
Schwarz, Milan. 

1965 One-man exhibition of collages and objects, Cordier & 

Ekstrom, Inc. 





1966 Represented in Exposition Dada, Musee National d’Art 
Moderne, Paris. 

One-man exhibition of paintings, drawings, collages, Rayo- 
graphs, objects, chess sets and books from 1912-1966, Los 
Angeles County Museum of Art. 

1967 “Salute to Man Ray”. American Center, Paris. 

1968 Represented in Dada, Surrealism, and Their Heritage 
exhibition, The Museum of Modern Art, New York. 

One-man exhibition of objects, Martha jackson Gallery, 

New York. 

One-man exhibition, Galerie der Spiegel, Cologne. 

1969 One-man exhibition of paintings and objects, Hannover 
Gallery, London. 

One-man exhibition of paintings, drawings, Rayographs 
and objects from 1919-1959, Studio Marconi, Milan. 

Exhibition (with his niece, Naomi Savage) of photo¬ 
graphs and Rayographs, New jersey State Museum, Trenton. 

One-man exhibition, Galerie Alphonse Chave, Vence. 

1970 One-man exhibition, Cordier & Ekstrom, Inc. 

One-man exhibition of paintings, Rayographs, objects and 
graphics, Galleria La Chiocciola, Padua. 

One-man exhibition of photographs, Rayographs and gra¬ 
phics, Galerie XXeme siecle, Paris. 

One-man exhibition of graphics, Galleria del Cavallino, 

Venice. 

One-man exhibition of photographs, Noah Goldowsky 
Gallery, N^w York, (exhibition created by Timothy Baum) 

1971 One-man exhibition of paintings, drawings, objects and 
graphics, Galerie Suzanne Visat, Paris. 

One-man exhibition of paintings, drawings and objects, 

Galleria II Fauno, Turin. 

Retrospective exhibition, Museum Boymans-Van Beuningen, 

Rotterdam; Musee National d’Art Moderne, Paris. 

One-man exhibition of paintings, drawings, photographs, 

Rayographs, collages, objects, chess sets and books, Gal¬ 
leria Schwarz, Milan. 

One-man exhibition of photographs, Harry Lunn Gallery, Washington, D.C. 
(exhibition created by Timothy Baum) 

1972 One-man exhibition of Rayographs, Galerie des 4 Mouve- 
ments, Paris. 

1973 One-man exhibition of photographs and Rayographs, Mil¬ 
waukee Art Center. 






BY MAN RAY 


1915 The Ridgefield Gazook, Ridgefield, N.J. 

Designed, edited and illustrated by Man Ray, with con¬ 
tributions by Adon Lacroix, Alfred Kreymborg and 
others. Only one issue appeared (March 31). 

A Book of Diverse Writings, Ridgefield, N.J. 

Designed and illustrated by Man Ray, with text by Adon 
Lacroix. 

1921 New York Dada, New York, N.Y. 

Edited by Marcel Duchamp and Man Ray. Only one 
issue appeared (April). 

“Pensees sur Part”, in catalog for one-man exhibition 
at Librairie Six. 

1922 Les Champs deiicieux , Societe Generale d’lmprimerie et 
d’Editions, Paris. 

12 Rayographs; preface by Tristan Tzara. 

1926 Revolving Doors, Editions Surrealistes, Paris. 

10 color reproductions of collages from 
1916-1917. 

1929 1929, n.p. 

Four photographs; poems by Benjamin Peret, Louis 
Aragon. 

1931 E/ectricite, Campagnie Parisienne de Distribution 

d’Electricite, Paris. 

10 Rayographs; preface by Pierre Bost. 

1934 Man Ray /Photograph ies/1920-1934, Paris, Cahiers 
d’Art, Paris; Random House, New York. 

Photographs and Rayographs; texts by Andre Breton, 
Marcel Duchamp, Paul Eluard, Man Ray, Tristan Tzara; 
edited by James Thrall Soby. 

1935 Facile, Editions G.L.M., Paris. 

13 photographs; poems by Paul Eluard 

“Sur le realisme photographique”, in Cahiers d’Art 
(Paris), No. 10, 1935. 

1937 La Photographie n’estpas Part, Editions G.L.M., Paris 
12 photographs; preface by Andre Breton. 

Les Mains fibres, Jeanne Bucher, Paris 
65 drawings; poems by Paul Eluard. 


SELECTED BIBLIOGRAPHY 
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1943 “Knud Merrild: A Letter to the Artist from Man Ray”, 
in Arts and Architecture (Los Angeles), Vol. 60, No. 1, 
January, 1943, pp. 27, 46. 

1944 “Notes”, in catalog for one-man exhibition at Pasadena 
Art Institute. 

1945 “It Has Never Been My Object to Record My Dreams”, 
in catalog for one-man exhibition at Julien Levy Gallery. 

1948 “Dadaism”, in catalog for exhibition at Modern Institute 
of Art. 

To Be Continued Unnoticed, Copley Galleries, Beverly Hills. 
Alphabet for Adults, Copley Galleries, Beverly Hills. 

1958 “Dadamade”, in catalog for exhibition at Kunstverein fur 
die Rheinlande und Westfalen. 

1959 “An Autobiography” and “What I Am” (with the collabora¬ 
tion of Erik Satie), in catalog for exhibition at Institute of 
Contemporary Arts. 

1963 Self Portrait, Little Brown and Company, Boston; Apdre 

Deutsch, London (French edition: Gallimard, Paris, 1964). 
Portraits, Sigbert Mohn Verlag, Guttersloh, West Germany 
(French edition: Editions Prisma, Paris, 1964); preface by 
L. Fritz Gruber. 

“The Rayograph 1921-1928”, in catalog for one-man exhi¬ 
bition at LGA Ausstellung. 

12 Rayographs/1921-1928, Schubert & Kapitzki, Stuttgart. 

1965 “Tous les films que j’ai realises”, in Etudes Cinematographi- 
ques (Paris), No. 38-39. 

“Then and Now”, in The Paris Review (Paris), Vol IX, No. 

32. 

1966 “I Have Never Painted a Recent Picture”, in catalog for one- 
man exhibition, Los Angeles County Museum of Art. 

1969 “Les Invendables”, in catalog for one-man exhibition at 
Galerie Alphonse Chave. 

1970 Mr. and Mrs. Woodman, Edition Unida, L’Aja. 

27 photographs; preface by Man Ray. 
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